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6M A WA N DB Er&ad. | am animated when words make the hairs on my arms raise.
| ask questions midentence. | write personal stories in the margins. | scratch out words and
replace them with other words that hel p me 1

Aydbaaaaaso in agreement, and I mutter Aumpho
then write, using what | have read and internalized, my emotional bursts are tempered,
mutedéinstitutionalized, and whsahti pl. Opresent t

When asked to do a response to Dr. Rubén Gaztarhbedle n 8 ndezo6s (2020)
honored to know Rubén trusted me to take great care when reflecting on his words. At the onset,
| was ready to sit down, read his words carefully, and then wgi{@Q® word response that asked
guestions, tackled his propositions, and reflected on his conclusions and implications for the future.
It was sure to be a solid piece of scholarship. However, after internalizing his work, | felt called to
respond much difrently than with a traditional academic paper. Specifically, while reading, |
recognized that, while Rub®n suggests a recas:t
other institutionthas i gni fi es fithe pr esumedhl sensilplikes andr i t vy
affective ways of knowing and, by extension, of whiteness as a way ofobeifgGa z+ a mbi d
Ferndndez,2020,8) . Thi s includes the institution of T

| was inspired to reject the master narrative and engage outside ioktitgtion that
communi cates to me, a Bl ack wampseper becaude a doesl can
not fit into the way At he schol ar 0 AsfRabeén,been ¢
believe these discourses make clear that wege is at the helm; therefore, my response to his
wor k actually activates his propositions and

| created three visual representations of my raw engagement with the material. | did not
translate itinb fischol arship. o 1t exi sts as this BIl ac
proposed orders of cultural production. In the images are my wanderings, curiosities, provocations,
connections, and delights about rodeatidn@ppach as s er
situates creative symbolic work at the heart c

overlapped by assertions, questions, and stories. You will withess my shouting. You will
participate in my sensmaking of his proposedor der s . 0
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processes that, unfortunately, are central to producing inequality and social injustice.
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\ Every memory | have of my mother mopping and sweeping the house is accompanied by the
sound track of either the classical hour on Radio Universidad de Puerto Rico or the voice of

Mercedes Sosa in the background. [
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ndeed, professional training as a musician seemed to be antlthetucal to any kind of politics \‘ N DT O ;{f
and required me to form a different musical identity and to do different things with music
(Gaztambide-Fernandez, 2010). 8 . | w’ W& 4
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3 Specnf‘ ically, I want to put forward the thesis that the notion of “the arts” —along with the
common phrase “arts-based” - operates through a metonymic relationship to

hegemon\!c lynderstandlngs of culture and to notions of European civilization in
4 particular in ways that appropriate a wide range of cultural practices in the name of
\ colonization and White supremacy (see Gaztambide-Fernandez, Kraehe, & Carpenter, 2018).
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In fact: these varloas musical practices often did not travel well across contexts, and’\;;:n_ hé‘m WM we e

they did, they required a significant amount of adjustment in order to be legible and 40 | n A’ l \ W s‘lm bvll e

adequately respond to institutional expectations and to lit |,.' o he
quat | erally perform certain kind ﬂ'h
musical identities that could be framed around specific relationships. And of course, ls 3 L)y 9 v ld *
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\ changed across these contexts and the ways in which | used music as an expression of who |
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Image1.AFi r st thing first, yaaaaas! o
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' While not uniquely European,’ the concept of the “the arts” plays an important role in
signifying the presumed superiority of European cultural sensibilities and affective ways of
ing and, by extension, of whiteness as a way of being.
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I ma g eCarBmy mémmas shrimp and grits recipe be considered cultural production®
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